he triple guitar madness of
Tlhu Hellecasters I3 some
scary stull. “But U's even scari-
er when you're doing 1™ says
co-mambar Will Ray. Scarier
gtill iz the combinatian of his
ring-slide/stringbender crazi-
ness with Jerry Donahue's awa-
some banja rolls and behind-
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the-nut bends, and John
Jorgenson’s Jell Beck-meels-
Django Reinhard! fusion. Even
weirder is the fact thal this kand
is something they do in their
spare lime! And doing il jusl far
fun has brought tham greater
recognition than their impres-
slve solo credits and reguiar
pigs. In Janwary of "97, Fender
also unvelled three new Limited
Edition Hellecazsters guitars: the
Jarry Donahua Stralocaster,
John Jergensan Hellecaster,
and WIill Ray Jazz-a-casier,
which the devil-dog siring
siranglers used to flery effect
while recording thelr latest
offering of guitar impossibili-
lies, Hall Ill: New Axes fo Grirg.

Hedl IIrs opening salvo i titled “TWEREL
When asked what the acromym stands for
Hay says, "You'll have to ask Johmn though he
miight meot tell you Fell BT was the race rack
o Ly ouf our new Sgmanere Serles gudrars. |
mainly used my Will Ray Moded [azz-a-caster,
It’s hasically a Tefe, with a basswoad body fin.
ishied in gold (ol a rosewood ﬁrlnl.'rl'l{lil:lil.itl:ll!
amall Strag headstock, with two custom
Seymour Duncan Jazzmasier pickups,
reverse-wound with cerumic magEtE, and a
Hipshaot Will Ray Model B-Bender. My B-
Bender's a slimmed down moded, pre-drilled
with screws on each side of the stmp button
1oy absolutedy bock her down, “cause using the
sgrap button onky, if you abuse the B-Bender
1hoe 1 ela, Bt just whggbes ot of there.” He has a
mess of other Teles, all modified with difer-
ent necks or pickups, and added Higshots,
amd all refretted with Dunlop 6100 or 6150
fret wire, plus three carly-'6Gis Pender Strats,
cach one left stock. He strings his elecirics
with GHS Progressives. Boomers, or Suprr
Stepls, gaeges 000, 012, 16, 024, 032, and
[HE or 048, Willl offers & string-cane Lig, say-
ing. A few vears agao we dis covered
Squenkics, All of us use them. Like litle baby
wipes for guitar strings, cotton soaked in
alechal. | can keep my strings forever with
that studf. I transfommed my life, ‘cawse when

by Baker Rorick

P’
P—

you've got a lot of guitars its a pain 1o be
always re-stringing.” His picks are Fender
Delrin .73 gawge, the big vellow irangles.

On the song “Riddler's Journey,” Will
plays a “sitar sole” on a bastard Tele with
MG pickups and a B-Bender, phes a Bi-Axe
Teeerofis Ragamaster, a device thart slaps on
aver the bridge and makes your guitar buzz
like a sitar, On that song. says Wil "[t was
such i E{::.' i b done with the hard parts, 1
lefe my solo for last and allowed mysedl 1o
have fun with It [ used this homemade
1_'n'.'q;-]np4_' fillieer that [ got nomn this judge oot
e, Charles Horan, who tinkers with ebec-
menlcs on the slde. Its meally cool and gives
thir wedrdest of soumnds; just perfect for that
sitar thing. Then [ man it through a compres-
sy wndd amy M- 100 amp,”

The Rivera M-100 with a 1x12 cabinet-
Wills live amp=—>was wsed the most on Mell
I, but he also used a Vox Cambridge, a
Matchless Lightning. and even wen1 diree
o & few songs. As fof effects, he sy, * 1t &
piedal gy Afl the Hellecasters for some rea-
son are pedal guys. We don’ like the rack
stuld, mnkes vour sound kind of ke & weenie,
y¥'Enow? My BO3S pedalboard contains a
BOSS C5-3 Compressor, a new Carl Martin
Compressor! Limiter—ie. Electronics dis-
tributes i, really clean, great for direct, lots




P5.2 Pitch Shifter, 1baner T5-3 lube
Screamer, BOSS DD-2 Digltal Delay, and
BO&RS BV-2 Rewerb. [ also used a BOSS AW-1
AutoWah on the record, and has a Yox wah-
with as wedl."

will's acoustic guitirs are an older
Sigma DR-28H, a 1950s Mational flat-top
“with & really big neck,” and a Carvin
AC1T5 acoustclelectric that's “really fun o
play” There's also a Dobro lsted on Hell T
which fs zctually an early-'60s Supro Folk
Star resanator guitar with a red fiberglass
bashy He strings them all with GHS White
Bronge. elther Tmee Lights (012 19 ,050) or
Extra Lights (011 o 048},

Jerry Donahues years -::-I'l.':q:-e
experimentation have given him an
increditde deph of knowledge concerning
wogd, wirlng and pickups, resulting in a
less-1s-mare approach to gear Unlike his
cohaoris, he's stripped down 1o just a few
perfect, all-purpose ool °1 used my mew
Limited Edition Strat gquite a b, and my
Teles fram time 1o time, 100, My ballad
Almed Disvn' i3 a good showease for my
nisvy Sarar; the whobe thing was done on i
The Hellecasters Jerry Donahue
Suratocaster looks like a fairly standard,
vintage maple-neck. ¢xcept for the blue
finish and blue sparkle |J:|:kgu:|.r-:l an s
basswond body, But looks can be deceiv-
ing. There's a Seymour Duncan Tede-vodoed
birklge pholoap with a steel toneplate under
the phekgunrd. a pair of Duncan APS-2 Strat
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HELLECASTERS “JERRY DONANUE"
ETRATOCASTER

ot AT
im finish, ome-pince maple
Seale: 75157 (48 mm)
Frethoand: Maple |_'|"- 1 ridius 84 mm)
Frets: 21

wil {oridge), e SeymoE
gsingle-coil (neck and middie)
wolome, bad-posilion mlary
lor swrilch and 5-way pickup
cior, vinlage-style tremolo Bridge wilh
rass saddl

custorm swiring vwith a I-WEY SWIC h, master
Violume and Tone controels, and a 2-paosiion
rotary switch replacing the middie Tone
knob, The rotary aceesses two different
tone clreubts: the A mode i a refined ver-
sion of standard Strat wiring the B maode
containg Jerry's special, custom-voiced
combos developed with Sevmour Duncan,
a3 el on Jerrys UsA Custom Shop signa-
ture Tele. “1ve always used Swan ploloaps for
the neck on Teles,” Jerry explains, “It's a
miarriage made in Heaven: Sran neck nides,
Tl briclze rules.”

Jerry uses custom-gauged Ernbe Ball
Saalnless Sieel sirlgs, 0000 012, 017, 024,
032, 042, *There's better string balance

that way,” he explains. °.008s ane ton plinky

on top 1h-'|'.:gh [ like a 042 on the Botton.
It's got enough lension so it doesnt Hop
around, st w16l allows me v bend a fourth
on the low B 1 can bend the botom E,
befind the nur, up o an A bt [ couldn’s do
that an & 046 or 048." He uses a fianpick-
shaped Herco thumbgpdck, “Fairdy beasy,” he
notes, 50 he can use his fingers as well,
Ernie Ball Earthwood bromze strings go on
his 1954 0-18 and new 000-16 Martin
WCOUECS.

Donabue doeent use an amp in the sn-
din anymare; he goes direct through his
signature model Morley D10 preamp
pedal. *1 lke the edginess of tubes, but pre-
for the n;'!:lTil::. and distinction of solld-state
for my style, with [ots of open strings, banjo

Yy e
HELLECASTERS “WILL RAY"
JATT-A-CASTER

Body: Basswood

atin fimish maple

15= | B4R mm)

Frethaard: Aecewnad (750" radies 184 mm)
Frets:
Phckups: | ymo@r Dencam special
dosigned gd-wound Jazmmaster pickups
Controls; Masior velume, condenbnic lane knob
{#or selting exch pickup individoally), wintage
siyle lremalo bridge with brass saddles, 4-way
pickup selector
Price: §1,550

mation for I;Lli:-lt--; o handle and comes aul &n
indistinet blur, %olid-state reproduces all the
info clearly, and the 1010 has tube and
speaker emulation for added edge, plus
wartith and touch sensltivity:. 1 also used a
Lexicon PCM 80 Dighal Reverb in the studis,
especially for that lush sound on Almost
Davwr'—a quite magnificent souand,” he says.
Live, [erry wses his [0310, a Yesia Fire H-1X
Digltal Reverb, and a Carl Marin
Compressor threugh a Fender Hot Rod
DeVille 4x10 amp. “The only other compres
sor 1 1k is the dbx 160, but its oo frgile 10
take on the rozd. Its more of a stucdio unit”

Mulii-Instrumentalist fohn Jomgensan, on
the other hand, has way oo many 1043, He
played most of the keyboards on Fell 11 plus
vibes, B-siring basses, banduria, 5-s1Ming
eleciric mandaolin, and plenty of guitars. His
now Fender bohn Jorgenson Hellecaster was
used about half the time. Its a black sparicle,
maple body Strat with a redewood finger-
Bt and reverse headstock, with three
Sevmmour [hincan custom, split-ooll, ham-
cancelling pickups, a custom-wired S-way
gwitch with a pusah/ pull control for 7 differ-
ent sounds, Volume, Treble and Bass con-
trols, plus a 2-polnt vibrato and Speree] lock-
ing meners. Other solldbodies were a 53 Tele,
& "62 relssue Tole Custom, and his old Gl
Iohn lorgenson model gaitar

Oin “Ghaoses of 425 Steeet,” Johing ||'|:.1.'||'.|
paris were done on an old Gretsch
Symchromatic archiop, and & €. 1941 Selmer

HELLECASTERS “JOHN JORGENSON"
STHATOCASTER

Baody: Maple

Wi
1 wiilly gobd-sparkls
mmj

Frelboard:

Pickups: Three Seymour Duncan cuslom
split oil” hum-cancelling pickups

Contrals: Matier volmme, reble ans

[wilh pashipulbl Peature lor & telal ol

lane warialions). custom two-plvol-padni

nemeale, S-way plekup selecion

Price: 51,300




acoarsiic, with & French SSeamer F-I'knp ithe
type wsed by Django Relnhardi, similar to o
DeArmond) and Savarez Argenting siiver-
piated copperwound strings was played
through an old Gretsch amp with an 8

speaker for his solo.

A vintage Epiphone 6-string bass with
added bridge plckup was used for o salo on
“Sind Cows At Ease.” It% strung with regu
lar .010 gauge guitar strings, but bvari-
tuned with the low string anvwhere from
an At a C# depending on the song. The
other G-string hass used on the record was
a Fender Bajo Sexto with “heavier-than-
normal® strings tuned down an octave.
Bath It and his Fender electric 12-string
have Tele bodies with binding and were
Built far him by Fred Stewart at the Fender

“| prefer the clarity and
distinction of solid-state
technology for my style.
It's too much information
for tubes to handle and
comes out an indistinct

blur.”
—Jerry Donahue

After 40 years of “wah”
Vox introduces some

y>’

dhd

VIO Wik
Cinosic

VB30 Distortson Boo

Virilmop gl

Introclucing the VOX Valee-Tone and Distortion Booster:
Now, along with the famous VOX Wah-Wah, your ability
1o orv. scream or burm like 2 legend 1s just a SICR AWy

Usa Custom Shop.

John's main stage acoustic is o red,
mahogany Takamine FPAZ55RCIA) cutaway,
A 1963 Martin D-18 is high-strung wih de
octave strings of & Markley light gauge 13-
grring se1, and used on “Riddler’s Journey” in
& “weird modal tuning with plenty of open
Bsand 06

Ernibe Ball, Dean Markley, or Ving strings
gooon John's electric guitars: .010s on Teles,
095 on Strats and whammy guitars, and
usually D'Addario |-"|"'-"5E"'h or bronze for
pooustics Fie uses a Fender medium gi.tk for
clocirics, though he may choose a lighter or
heavier one depending on the song. A thin
nylon Mosrite Ventures plek is preferred for
high-strung gultar or mandocells, and very
thick, real tortoise shell picks for playing his
selmer and mandolin. His live amp Is o
Matchless John forgenson medel, wsed for
maybe 90% of the record. An older
Matchless SC30 was also used, sometimes
with its regular speaker and sometimes with
i Vi Blue speaker in o separate Matchless
cabinet, A Vox Cambridge Reverb (tuibse), Viox
Hoval Guardsman (solid-state]
Vilooette, and a vintage Oahu with 8° '\.|-||_-:5.k-
e and covered in orange “*mother of toiles
S0 were also wsed on el [T

largenson® live pedal board contadins two
Ibanex Tube Screamers: “A cheap TS5, my
Favorite, and an ald TS-BOR with i smoother
sound. | like both, though [ wse the TS5
more, and btk wgether sometimes. Also, an
ald BOSS Dimension-OC chors! anger/apa
tial enhancer, BOSS D=2 Digital Delay,
BOSS EV-Z Reverh, and a Carl Martin com
pressor, It's the first compressor peal 1've
r1'.|'l|.:.' liked., Will copied me on that, You
e Buod it avas, "Hey, ook what 1 gor!, O
I'want one 100!

Wiher toys wsed on Mell (I were a
Manchless Hot Box and Matchless AVB/Y
b, Colorsound Tone Bender and Supes
Tonehender, old E-H BElectric Mistress
ﬂ:‘l.np_-.'r. and an ald Boland 501 Chonas Echin
A Vo Sereo FuzeMVah is used on his salo on
"Riddler’s Journey,” and o Vox Repeal
Pereusainn wikd used an the G-5tring bass on
“Bist Bevand Delhi” “[vs o lietde box tha
clamps right on your guitar,” explaing
lorgenson, The "Nuclear CGuitar backing
rracks on “As We Know I1° used a combina-
thon of an old Roland 1716 and a Quadrvent.

Though lorgenson would detall every
combination af instruments, strings, effects

Trace

and armplifiers he wied on each song. imck
by rack, when [ asked him what “TLWERET
stands for, he sald, *0 can't vell you. We may
have a contest. though, o see whay othes
people come up with.” How ‘bour “Threse
Wild "n' Pugnacious Plekers with
[elecasterst” Of wellwe ek i

kay 1150, Burbank, CF 9150




